
 

 

1. 
 
Clint Brown 
Dancers,   
mixed media   
58 x 84                      2020  
 $1200 

 
This was influenced by Henri Matisse’s painting “The Dance,” which he created in 1909.  I saw 
it in the MOMART in New York.  My adaptation shows six dancers, and I depict each figure in a 
different color, to represent a cross-section of humanity.  
 
We are all in this together. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

2. 
Christopher Shotola-Hardt 
(collaboration with Artico Lite) 
Be About Love  
neon   
10x 31            2020   
$1600 

 
 

 
For me, Be About Love is a mantra, something I can repeat to myself whenever I feel 
conflicted, impatient, grouchy, frustrated, judgemental, mad.  Breathe deeply, close my eyes, 
repeat this silently to myself many times.  It helps me slow down, listen, be more 
understanding and empathetic.  The Buddha said that the nature of human existence is 
suffering.  It’s good for me to always be mindful of that, to ask questions before confronting 
someone or rushing to judgement.  Listen, first, with compassion.   
 
 
 
 
 
 
 
 
 
 
 



 

3.  
Kelsey Birsa 
Here  
oil on linen   
24 x 26          2019   
$2500 
 

 
Kelsey Birsa is an oil painter fascinated by the idea of consciousness and the connection—or 
disconnection—that we can feel with our physical selves. Painting the figure is her way of 
reconnecting with her own body that she at times feels dissociated from. Though one can 
never embody another person’s experience, painting the vessel allows her a small window into 
it. In “Here”, Kelsey explores how we interact, create, and communicate through our hands, 
especially in times of grief and stress. 
 
 
 
 
 
 
 
 
 
 
 
 



 

4. 
Alice Christine Walker 
Embrace 
archival pigment print 
10 x 10           2020   
$200  ($150 UF) 
 

 
Alice is a passionate street photographer who enjoys exploring the human spirit from behind                           
the lens of her 1950’s Rolleiflex. She has selected this B&W image, shot with medium format                               
film that aims to bridge societal prejudice and explore the universal human emotion: love.  
 
Follow her @RoamingwithmyRollei on Instagram  
www.AliceChristineWalker.com 
 



 

5. 
Ann Truax 
Change  
Woodcut,  2/8,   
(right side is reduction print) 
12.5 x 15       2020   

$200  or  $150 UF  
 
 

 
Most of us have precious childhood memories of exploring a stream, looking for minnows or 
crawdads, or of finding shelter and a fresh perspective of our environment from the arms of a 
large tree.  These memories shape us and give us a profound appreciation of the out of doors. 
Such moments immerse us in the pleasure and peace of the natural world.  In a sense, they 
teach us love for the world.  I believe they are as necessary to a child’s development as good 
families and healthy food.  In the work “Change," I've combined two scenes:  one of two girls 
enjoying the outdoors (taken from a sketch I did many years ago of my own daughters); the 
other,  a post-apocalyptic extension of the first scene ravaged by fire.   The message is simple. 
Places children have enjoyed in the past may not exist in the future as a result of climate 
change.  What are we leaving for children of the future?  How can we slow down the ongoing 
environmental degradation so that the generations of children following us will thrive and enjoy 
the solace of nature.   
 
 

 



 

6. 
Pamela Chipman 
Life Shrinks or Expands in Proportion,  
photo 
15x15            2020 
$350  1 of 15   

 
 
 

 
I was brought up in a generation where there were rapidly expanding views on what it meant to 
be a female in America. Along with changing attitudes came changing opportunities. No longer 
were our roles confined to beauty star, prostitute, nurse, teacher and mother.  With 
advancements in automation, refrigeration, and transportation, came liberation from the 
domestic duties that kept many women in the home. Now our battles were different. Learning 
how to compete for opportunity and equal compensation, respect, and advancement. I want to 
pay tribute to the pioneering women who have put their lives on the line to move our 
communities forward by creating opportunity, justice, knowledge, art, and enlightenment for 
others. 
 
My work is about finding our beauty, our strengths, our power and our grace, and inspiring 
future generations to continue to find solutions to the adversities that have plagued women 
throughout history.  
 



 

7. 
Edie Overturf 
The Feature 
reduction linocut  
11x14           2020   
$250 

 

 
I started this piece back in April. Little did I know this would be as relevant in October, perhaps 
more so. With so many things recognized as “known unknowns”, anxieties run high for many. It 
is my hope that in November we can at least have one certainty with a turn over of leadership 
in the United States.  
 
 
 
 
 
 
 
 
 



 

8. 
Stacy Milrany 
Primordial Soup 
watercolor, pencils  
11x14         2020   
$550 

 
 

 
Acknowledging we all come from the same place and that together, we are just one single 
entity, makes love easier.  
 
 
 

 



 

9. 
Arvie Smith  
Hands Against the Wall  
oil on canvas  
60 x 36          2020   
 $9000 

 

 
By critiquing atrocities and oppression, as well as celebrating spirit and hope, perhaps my 
work will contribute to a community where the repetition of injustices are less likely and where 
all can share in the privileges of equality. It is for these reasons I paint blatantly political, tough, 
and shockingly colorful, large format, highly saturated oil paintings. For the last 40 years, I have 
created narratives about the Black experience with humor, seduction, and emotion and asked 
viewers of my work to wrestle with any discomfort and truths they reveal. I depict the strength, 
bravery, heroics, and endurance of African Americans. I create the compositions to be 
catalysts for change in thought and perception.  
 
We as a country are at a critical crossroads and it is vital more than ever that African 
Americans and all marginalized peoples continue to not only be heard, but to have their 
recorded truths, through the full spectrum of artistic expression, be seen. Our historical 
significance must not be legislated away or diluted by time or cultural apathy.   
 
Hands Against the Wall presents an almost life-sized Black male facing the invisible glass wall 
riddled with insults, dehumanization and disregard for Black life.   
 
Thank you, Blackfish. 



 

10. 
Janet McIntyre 
Remember 
 encaustic/mixed media 
17x12              2020   
$190 

 
 

 

How to write an artist statement when I can barely speak? Yesterday the grand jury denied 
Breonna Taylor and her family the justice they deserve. The agglomerating tragedy continues, 
fueled by a nation too divided, too angry, too traumatized to do the right thing. This one shot 
playing with a toy gun. This one shot holding a cell phone. This one carrying a bag of Skittles. 
This one asleep in her bed.  
 
I burned these names into wood, sheltered in wax inside a box when in life they were given no 
shelter. But remembering their names is not enough. We must continue to fight systemic 
racism and oppression and not allow the indecent to drag us into the gutter with them. 
Community uprising is our life force, our hope, inspiration and fire. If sold, my proceeds will be 
donated to Don’t Shoot PDX, a Black-led human rights nonprofit group advocating for social 
change and police accountability. 
 



 

11. 
Hector Hernandez 
Labor and Freedom / Labor y Libertad 
archival print poster, limited edition of 20 
38 x 26 
Display copy NFS / unframed $350 
2005 
 
 
 

 

 

The subject of this mural is related to Labor and Freedom and the legacy of Cesar E. Chávez. 
The mural (6’ x 13’) bases its narrative on two sections. The lower section is treated in black 
and white and depicts images of agricultural workers around the image of an emerging tree. 
The images at the left of the mural are a child and an old woman working picking crops in the 
field. On the left of the foreground the image of Cesar E. Chavez hands out documents in 
which can be read “Justicia para el campesino” (Justice for the farmworker). The field also 
depicts emerging monuments from a Pre-Columbian past as part of the deep rooted culture of 
such workers that continue the ancient traditions. At the center of the mural the image of an 
emerging tree of which the trunk is made out of children symbolizes the new generation 
growing and thriving in that fertile field of labor and yields. At the top of the mural, the foliage 
harbors the cocoons of butterflies opening up and butterflies flying away after coming out of 
their metamorphosis process. The new generation emerges as the free spreading wings of 
liberty.  
 

 
 
 



 

12. 
Épaves 
David 
acrylic & spray paint on canvas  
12 x 12               2020   
$400 UF   edition of 11   

 
 

 
A classic take on the Goliath problem. That giant of a thorn, the government in all its seemingly 
innocent incarnations. And how you and I can take down anything. The image itself features a 
man in camo, and a young boy with a slingshot. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

13. 
Noah Alexander Isaac Stein 
The Disfigurement of Our Most Cherished Ideals  
in Pursuit of Their Physical Embodiment 
oil & wax on canvas  
15x30              2018   
$1600 

 

 
Initially the world comes to us through a flood of light and sensation. It is only through a 
patchwork heritage of cognitive frameworks that the dream coalesces into meaning and 
narrative. Such schemas are ultimately built on conceptual categorizations of like and unlike 
that exist to separate the ocean of interconnectedness into understandable types. Though they 
provide us a tower from which to preserve a concept of self from the deluge of unfiltered unity, 
at their heart they remain illusionary divisions. 

 
Despite attempts to map the unknowable expanse of reality, the totality of existence is 
axiomatically itself rather than the means used to perceive it. When, however, in the face of our 
greater humanity, the pursuit of the ideal takes precedence over the real an unavoidable 
conflict occurs. No matter the passion or progress made in pursuit of the ideal, the reality of 
the world unavoidably diverges and it is often our reaction to this shortcoming that forms the 
ultimate outcome of our pursuits. 

 
Without a radical acceptance of the world in its totality means quickly descend into ends, and 
in our yearning for imagined futures we lose the only methods capable of bringing about the 
change we desire. Rejection of the world instead cyclically recreates the circumstances of our 
dissatisfaction. It is only through a recognition of the inherent unity of existence beyond 
delusions and conceptualizations that we may achieve the love we seek.  
 



 

14. 
Jodie Garrison 
Ignorance Has Its Many Privileges 
mixed media  
9 x 12            2020   
$200 UF 

 
 

 
This painting is a more lighthearted look at privilege in America; particularly white privilege. It is 
meant to serve as a mirror and gentle reminder to those of us who are of privilege in our 
society. Our voices (or lack thereof) make a difference. 
 
 
 
 



 

 

15. 
Sal Strom 
Nine Activist 7 to 27 Saving Humanity 
cheesecloth, acrylic silk 
40 x 40                     $1300 
 
 

 

 

The resilience of youth has always inspired me. With their true Activism they are educating me 
along with giving me hope if we ALL work together to solve our world’s problems. I have been 
complacent for too long. I’ve been inspired to action using my visual voice. 
  
Thinking how Millennials may experience the death of a world they are inheriting from my 
generation of Baby Boomers, I came to understand that Millennials know if they didn’t act for 
change the adults in the room would keep on killing their future.  
  
I painted the center part of the artwork at the Santa Fe National Cemetery in 2011 toward the end 
of a 6-year World War II series. I was at the Santa Fe Art Institute Art Residency for three months 
and found a strange peace amongst all the white headstones in perfect rows. 
  
I saw this with fresh eyes when I saw the call for the “Love Politik” Exhibition. We’ve been at war 
with ourselves. Watching and reading the passion and courage of the youth I realized how 
uninformed I was. After the “DACA March” “March for our Lives”, the “Woman’s March”, “Fridays 
For Future” and more, adding the BLM protest now.  This graveyard took on new meaning and 
called me to use my shield of choice, my paintbrush loaded with color. I began planting life over the 
dead soldiers. 
  
The nine young women I have chosen for this piece are only a few of the dozens I want to highlight 
because of this exhibition. I thank Blackfish Gallery and the Regional Arts and Culture Council for 
Inspiring artists in all genres to use our voice inspiring hope and change. 
  
 
 
 



 

16. 
Jeffrey Fuchs 
98.223 RIP,  
acrylic  
19.5 x 25.5 
$700   ($500 UF) 

 

 
The title of this work is 98,223 RIP, which is the number of people in the United States who had 
died from COVID-19 by Memorial Day 2020, the day I painted the piece.  
 
This piece is meant to be a reminder about what has happened and an inspiration about how 
much we can do if we decide to love each other. If you look beneath the flag that is veiling the 
painting, you will see the underpainting of one of my favorite buildings in Portland, located at 
SE Clay Street and SE 2nd Avenue. It is where a new building was built from the ruins of a 
previous building. The architects kept the shell of the old building as a canvas for graffiti and 
murals. It is pretty amazing and it is a great reminder about remembering the past and building 
the future together.  
 
Memorial Day was a landmark day for me as we approached 100K deaths from the pandemic 
in the U.S. and I realized we were (and still are) allowing (causing?) each other to die because 
we have politicized an international health emergency. We have taken sides about what to 
believe and meanwhile by Memorial Day 2020, 98,223 people were dead in the United States.  
 
As of September 13, 2020, 194,000 Americans have died from COVID-19. We are rapidly 
approaching the number of Americans killed in the Vietnam War (211,45) and we are still taking 
sides over wearing masks, social distancing, testing, and keeping each other safe.  
 
At least regarding the pandemic, let’s set aside our political differences, love each other, and 
wear a mask even if you don’t believe in them. Let’s prove how much we love humanity by 
social distancing even if you don’t believe it helps or it’s all a hoax. What is there to lose? 
Maybe you’ll save your neighbors, your parents, your children, or yourself.  
 
 

 



 

17. 
Stephanie Hatch 
A Few Titles 
Collage & embroidery on paper 
16 x 20           2019   
$700 

 

 
Through mixed-media collage I work to deconstruct the unrealistic beauty standards presented 
in women's fashion and beauty magazines while also focusing a critical eye on how we, as a 
society, speak about women.  Are our words those of respect, admiration, disdain, or lust? 
How often do we encounter language that reduces women to objects of our desire, not 
unsimilar to designer goods that we crave for clout?   
 
With embroidery, a classic craft associated with "women's work", I address the language that 
we use to describe women.  While embroidery is often associated with the soft comfort of 
home goods, the text that I choose to embroider contradicts expectations associated with the 
craft, and creates a place of tension that I hope encourages viewers to consider the language 
that they use in regards to women.  Mindfulness leads to changed behavior, and I hope that my 
work uplifts women and inspires respect. 
 
 
 
 
 
 
 
 



 

18. 
Hector Hernandez 
The Flowering Legacy of the Civil Rights Leaders 
archival print poster, limited edition of 20 
14" x 36" 
Display copy NFS / unframed $350 
 

 

The mural project narrative addresses a human rights subject. The approach of the mural narrative includes three 
axis themes. The first axis theme is leadership, in which some of the main leaders of the Human Rights Movement 
are included in the images of Mahatma Gandhi, Susan B. Anthony, Martin Luther King, and Cesar Chavez. These 
leaders are placed at the center of the mural in a prominent place where a flowering rose, symbolizing the blooming 
contributions of their struggles for a better society, harbors these leaders’ images in each of its petals. 
 

The second axis is the spatial theme in which the rose symbolizes the city of Portland at a local level. In this way 
Portland, and its relation with the human rights leaders, is a place that honors their contributions. The local level is 
represented by the horizon depicting the Cascades where Mt. Hood hovers above the image of the pioneers. One of 
the pioneers gazes into the distance for a better horizon. In this way, pioneers are a reference to the state of Oregon 
and to its history. At a national level, the Statue of Liberty represents the observance of the human rights and 
liberties under which the nation was founded. At an international level the images of the winged victory represent the 
triumph of the social struggle for a better life. In the background, the sun rises with sunbeams shaped as birds 
symbolizing the freedom achieved in all these universal processes and the blue sky interlocks with those beams of 
light in a bird-shaped sky representing a sky of hope. A group of demonstrators (life-size images) with flags of 
different denominations and origins represent the Civil Rights Movement struggles with people depicted in different 
colors. At the extreme left, a pyramid also emphasizes the international character of the movement, which brings us 
to the third axis theme. 
 
The temporary axis puts the pioneer image and the pyramid image on either side of the mural and depicts the 
historical background of the regional and the international levels of our themes. The image of the pyramid is 
associated with the ascending and cyclical process in nature. Recent archeo-astronomical findings have discovered 
the relationship of the pyramid with the cosmos. They are not only equinox markers, but also structures of calendar 
computations. Because of this knowledge reached about the cosmos from these cultures, the special axis links the 
movement with a universal process. Recently this pyramid has been nominated as one of the seven marvels of the 
modern world (other wonders of the modern world are The Great Wall, Machu Pichu, and the Taj Mahal, among 
others). In the same sequence, the first contributors of the human rights movement are placed at the bottom of the 
rose and the recent contributors are placed at the upper petals. Thus, with the temporary axis, we return to the 
central image of the rose (and Portland) and the civil rights leaders.  

 
 
 
 
 
 
 
 
 



 

 

19. 
Terry McClain 
Fan/Book for Mary Virginia Jones  
photo   
10.5 x 16.5                 2014  
$120   ($60 UF)  edition of three 

 
 

 
A comment Isabel Allende made about the distinction between justice and charity has stayed 
with me. After volunteering with a group that advocates for incarcerated women, I began 
wanting to acknowledge in a more personal way the stories I heard while transcribing tapes of 
their lives or by way of the media coverage about them. Fan/Book for Mary Virginia Jones was 
the first gift I put together. 

 

Mary Virginia was incarcerated for thirty-two years. California statutes passed in the 1990s 
weren’t yet in place when she was sentenced, in 1981. She went through numerous trials 
before law students at University of Southern California’s Post-Conviction Justice Project 
challenged her case in 2006. They argued she would not have been convicted if the jury had 
heard expert testimony about the impact of intimate partner battering. 

 

When I finished, I phoned the Justice Project and they agreed to forward the package to Mary 
Virginia. A few days later, however, she phoned me directly. Her voice was easy and familiar. I 
knew from the footage I’d seen about her release that she had been a solid friend to the 
women incarcerated with her. I said I hoped she would send the fan/book onward if it didn’t 
suit her. I like to think that gestures of both justice and charity, although deferred, were 
extended to Mary Virginia. Since then, part of what I do includes creating other fan/books for 
women I’ve never met, writing to women I’ve never met–incarcerated and released–and 
donating to the groups that advocate for them.  
 
 
 
 
 
 
 
 



 
 

 

20. 
Jana Demartini 
United Front  
pastel on colored paper  
27 x 36               1997   
$1000 

 

 
This pastel on colored paper is a part of a body of work from my show in the late 90s under the 
title “Discreet Testimony”. 
 
By an interplay of elements of the human body and landscape I am trying to make the viewer 
contemplate the interdependence of humans and nature. My imagery is rather intimate and 
philosophical, though somewhat subversive — a legacy of growing up under 
a totalitarian regime. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

21. 
Robert R Dozono 
Kissable - Ugly Painting #3 
oil, garbage on board  
48 x 36 x6   
$5000 

 
 

 
I think we don’t respect or take enough responsibility for our natural environment.  In this age 
and economy, it is almost impossible not to waste.  I almost wish that we could return to a time 
where no one wasted and reused everything. 
 
 
 
 
 
 
 
 
 
 
 



 

22a. 
Francesca Lauren Carrera 
Little Miracles: The Flight to Hope oil  
collage on metal 
10 x 13   
$250 UF 

 
 

 

 

22b 
Francesca Lauren Carrera 
Little Miracles: We Are All in Flight 
oil and collage on metal  
10x13   
$250 UF 

 
 

 
 

 

22c. 
Francesca Lauren Carrera 
Little Miracles: Wings Clipped  
oil and collage on metal  
10x13   
$250 UF 

 
 

 
The Little Miracle series is based on small traditional Mexican devotional paintings, often                         
painted on wood or rectangular tin sheets. These small pieces typically depict dangerous                         
events in one’s life resolved through intercession from the divine, and these “Little Miracles”                           
are painted in gratitude for that protection. The term “retablo” was coined in Mexico in the late                                 
18th century, where these small altar pieces were representative of the “miracles” that lifted the                             
individual out of illness, danger and difficult times. These retablos give expression to the                           
human need to interact with the divine on a personal level.  
 
Often commissioned by individuals to share their survival stories in gratitude, the artist is                           
typically given license to create a personal interpretation of the depicted events. Generally                         
speaking, the shared elements of all retablos are a visual rendering of a little miraculous event,                               
a rectangular format, and often a handwritten version of the story so that gratitude for the good                                 
fortune can be shared with others.   



 

 

23. 
Angela Passalacqua 
Daughter of Hestia 
oil on wood panel 
48 x 15   
$1200 

 
 

 

This painting was inspired by a poem entitled “The House Rests” by Merridawn Duckler,  which 
is based on the epic tale by Homer of Odysseus’ returning home from war.  Her poem gives 
voice to the wife he left at home, Penelope, who expresses her longings, disappointments, 
sacrifice, cunning and love, all in service to provide shelter,  “A woman. A house.”  
 



 

24. 
Kanetaka Ikeda 
Archangel Raphael Healing the Wounded Earth 
assemblage 
76 x 38 x 23              2010   
$1600      (all four pieces)  

 
 

 
The work in this show, “Archangel Raphael Healing Wounded Earth,” is one of the pieces I 

have made back in 2009 and 2010. These were sculptures that were based upon a few, 

paragraph-long stories that illustrated life in this endlessly, expansive ‘Tree of Life.’ These were 

the first group of works that I have created after twenty years of sojourn in Japan. Life in the 

US has changed while I was gone all these years; and combined with experiencing Japanese 

culture, I found myself bombarded with a reverse cultural shock which was further 

compounded by changes in my age. I was no longer a young man of the 80's America. I felt the 

need to make some kind of comment regarding culture, religion, politics, and society, and 

these works were the result.  

  
With “Archangel Raphael Healing Wounded Earth,” I was appalled by some Americans who 

denied climatic changes, and whose denial and lack of concern further damaged the natural 

environment and furthering global warming. That was in 2009. For this show, I revised the story 

to fit in with the current social, political 'climate' as well as the state of the environment of 2020 

which unfortunately is worse than ever before: this work then is a plea. 

 



 

25. 
Angennette Escobar 
Prayers for the People 
wood, polymer clay, acrylic  
28 x 50 x 5.5         2020   
$1500 

 

 

“Prayers for the People” is a wall installation consisting of seven separate prayers. The number 
seven in Catholic culture is a number that represents charity and grace. My prayers represent a 
plea to the universe for humanity to find that charity and grace when relating to one another. I 
have chosen to sculpt hands that symbolize the physicality of that intention and paired them 
with an image that correlates to a prayer. I myself have been the recipient of many, many 
micro-aggressions in the past four years. One of my prayers asks for people to stop speaking 
words that hurt, words that separate us, words that diminish, belittle or shame our cultures, 
words that spread hate. In another prayer, I ask for people to open their hearts and extend an 
offering hand of help and comfort. There is a prayer for Black Lives Matter and the unification 
of all people behind this important movement. My prayer features Quetzalcoatl and a hand in 
fisted form saying “Tu lucha es mi lucha” or “Your fight is my fight.” 

 
 

 



 

26. 
Karen Kitchen 
Twitter Flag 
cotton embroidery and felt on burlap sandbags 
$4800          2020 

 
 

 

While sewing on a different art piece in my studio one afternoon, my mind wandered to that 
famous seamstress from early American history, Betsy Ross. 

I sadly wondered what she would think of the current political atmosphere, and the faux 
outrage over “proper” respect for the nation's flag. 

“Twitter Flag” joins technologies across the centuries, making visual our national hypocrisy 
between demands that people stand for the flag, and looking the other way when what it 
stands for is trampled upon. 

 

 

 



 

27. 
Chayo Wilson 
Loving Call to Arms  
Multimedia 
51 x 26           2020   
$3000 

 
 

   
I am a Ceramic artist Sculptor, Collaborator and Multimedia artist. For over 4 decades, I have 
enjoyed a myriad of explorations. I was very drawn to your call to “Love Politik!” One World, 
Indivisible!” 
 
I have a history of sculpting masks. I love the human face. For this piece I took my inspiration 
from the Ancient Nigerian One bronze masks and the Hindu goddess Durga, protective mother 
of the universe (the divine feminine). 
 
Each hand is offering us our connection to the natural world, reminding us of our true 
connection to all that is…Which is LOVE ever flowing. 
 
 
 
 
 
 
 
 
 
 



 
 

 

28. 
Myra Clark 
Our Lady of the Sign 
Egg tempera and gold leaf on birch panel 
15x17                     2020   
$550  
 

 
 

In this icon of “Our Lady of the Sign,” Mary draws attention to her son, Jesus, through her 

hands up-raised in prayer. She has brought into the world him who challenges us to follow his 

Way of non-violent justice, peace and freedom from oppression. 

  

While it may seem incongruous to exhibit a traditional Byzantine-style painting made with 

ancient techniques, the sign carries deep meaning for me about standing up to power and 

amplifying the action of social justice. I also love the significance of a woman making the divine 

work of social justice possible. 

  

In these times, signs and actions of hope, love and justice are more important than ever. I 

believe we all dearly, and even desperately, need them. May we all find many signs that 

encourage you during these difficult days, both in this show and in the Be About Love Festival. 
 
 
 
 



 

29a. 
Christine Miller 
Intentional Black Definitions (2 of 7) 
Digital Print on Matte paper 
19.5 x 27.25                    2020   
$100  Framed 
 

 

 

29b.. 
Christine Miller 
Intentional Black Definitions (4 of 7) 
Digital Print on Matte paper 
19.5 x 27.25                    2020   
$100    Framed 

 

 

29c. 
Christine Miller 
Intentional Black Definitions (1 of 7) 
Digital Print on Matte paper 
19.5 x 27.25                    2020   
$100       Framed 

 
Christine Miller was our guest curator for the July exhibition at Blackfish Gallery.  Please visit the archived page on 
our website about her group exhibition : https://www.blackfish.com/july2020  

Miller pulls from her own collection of racist memorabilia to highlight the continued racism against black 
communities today. Her confrontational work is an attempt to “neutralize” these hateful Jim Crow-era objects, while 
bringing attention to the disgusting nuances of racial disparity and stereotypes that still exist today. Miller has been 
collecting racist memorabilia as a way to get them out of the wrong hands - to utilize them as a teaching tool and 
not to perpetuate the vitriolic ideas they embody. Her work mines the shadow archives of American history and 
reveals the root of ongoing racial tension in 2020. 

Christine’s work in Black Power is a Color focuses on narratives of racism that has stood the test of time. Expanding 
from her book “My Black is the Color of the Sun”  

Miller’s work in this show juxtaposes linguistics, personal experiences and vintage imagery to comment how 
embedded the principles of white supremacy is preserved in daily life. 



 

30. 
Hector Hernandez 
The Codex of Migration 
ink and metal embossing on Amate paper 
4' x 8' 
2017 
$6000 
 
 

 
 

 
The Codex of Migration depicts the migratory movement based on the pictorial narrative from 
ancient Mexico. The pre-Hispanic codices are the ancient books in which pre-Columbian 
civilizations depict their stories and historical accounts, usually done on Amate paper or deer 
skin. For this artwork piece, I decided to incorporate the iconography depicted on the codex 
“La tira de la Peregrinacion” which is the accounts of pilgrimage that the Aztecs went through 
to reach the final place of foundation of Mexico city. The departing point of Aztlan is depicted 
on the upper left corner and the Aztecs follow the direction of their God Huitzilopochtli to reach 
the final place of settlement.  
 
A series of butterflies leads us to the far right side into a city overcoming obstacles such as 
death and a wall. This wall refers to the one at the USA-Mexico border. The migratory 
movement represented from the Aztec pilgrimage turned into the contemporary migratory 
movement between Mexico and the USA. The risks are represented by the God of death below 
the wall before the crossing of the wall, and at the top in an embossed piece of copper sheet 
around which the butterflies, embossed in metal, fly around the image dominating the entire 
composition. A coyote at the lower right corner plays a role of a smuggler helping migrants to 
reach the final destination in a city in the USA. This pictorial narrative is framed by a path of 
foot prints in a cyclical goes and comes movements, like the migratory movements of natural 
species 
 
This artwork approaches the phenomena of migration from a humanistic perspective as a 
natural and a right of people to migrate in pursuit of a better life. Migratory movements are not 
exclusive of animal species such as birds, insects or mammals, population displacements are 
part of such migratory movements due to historical events that require seeing them as positive 
and natural processes. As a result of such migratory movements migrants contribute and 
enrich societies of destiny in their cultural and economic dimension. In recent years, migration 
is becoming a global issue. 
 
 



 

 

31. 
Laura Payne 
Shapes of Resilience 1 
digital photography  
11 x 14            2020   
$120 

 
 

 
Love is resilient. It can resist division, consumption, and hypocrisy. However, resilient love is 
not simple, and it does not look the same in every situation. When I seek to understand a 
concept, I often look for help in symbols, examples, and analogies. I believe that nature is one 
of the best places to find these things.  

My photo, “Shapes of Resilience”, was taken near ranch land in the Columbia River Gorge. The 
landscape surrounding this photo was enormous and beautiful, but it was also divided by 
barbed wire fences. The wildflowers blooming at the time did not seem to mind these fences. 
They grew freely along the roadside and inside pastureland. Alongside the wildflowers, the 
landscape itself did not seem diminished by the fences either. Compared to the massive hills 
and cliffs, the barbed wire seemed flimsy.  

In this space, I found scenes that, to me, embodied some of the faces of resilient love. Though 
the wildflowers in these photos are out of season now, I hope we can greet them next spring 
with like minds.  

 



 

32. 
Rita Alves 
Grey Flag oil on canvas flag  
class III reflective material  
37 x 43                         2020   
$1000 

 
 

 
This piece reconfigures the American flag using class III reflective material, which is required 
PPE for all work done on the streets, such as construction and public works.  I am a female 
artist who works full-time in a public service field typically dominated by conservative, working 
class males.  I was using mirrors in my work as a metaphorical material, exploring ideas of 
distortion and reflection.  When I started working in a position requiring these reflective 
uniforms and reporting to work before dawn, the mirror-like glow of this material in the dark of 
morning, along with the connection to the people who wear it, inspired me to begin sewing 
with it.  The act of cutting, hand-sewing, and painting the American flag, and then sewing again 
with a mirror-like representation of the working-class, is meant as both iconoclasm of the 
symbol for a nation in crisis and redemption, beautification, and insertion of feminist power into 
a symbol of contention.   
 
 
 
 
 
 
 
 
 
 



 

33. 
Diego Morales-Portillo 
Untitled  
cyanotype,  28 x 20.25 
edition of 10       2015   
$850 

 

 
Proposal for Habitat for Humankind is a series of architectural proposals that works__ as an 

exploration of impossible spaces as a metaphor for the impossibility of the utopian postmodern 

idea of communal spaces where humankind could coexist in harmony. The work represents an 

absurd exercise of presenting a proposal for something impossible to materialize. This is the 

reality for an immigrant like myself, we inhabit spaces and cities impossible for us, in which we 

are not allowed, even if literally we build this country and the space you are occupying in this 

moment. 

 
“Loving humanity” means work for a better future, and to do that we need to start talking about 

our problems in the same way MLK, Gandhi, and Rigoberta Menchú did in the past; 

acknowledging our present is the most painful and difficult act of love. 

 
 
 



 

34. 
Paul Missal 
The Whispering Journey   
etching   
19.5 x 24   
NFS 

 
 

 

"The Whisper" is about an agreement passed between two Lovers as they begin their Journey 

together.  It is the promise of a secret bond and their sacred space. The Gems represent the 

Hidden Promise unfolding, revealing itself as they explore Love's Mysteries. The butterflies 

wings shower Grace on the couple and the gleaming eyes of the owl represent Wisdom. 

 

 

 



 

35. 
Larry Cwik 
Niore, Clyde River, Nunavut,  
Canada, An Arctic in Transition  
archival inkjet   (1of10)      2014   
$500 

 
 

 
In turbulent times, people need even more love, and even more peaceful solutions. Love for 
self, others, and the earth is key for happiness. 

 

Niore, Clyde River (Kanngiqtugaapik, ᑲᖏᖅᑐᒑᐱᒃ), Nunavut (ᓄᓇᕗᑦ) Canada, From Thaw, A 
Changing Arctic, represents one person who helped successfully work for sustainable 
environmental practices. Niore, former Mayor of Arctic Bay in Canada's northernmost Nunavut 
Territory, is an Inuit hunter and fisher. His traditional practices along with those of others in 
Clyde River (Kanngiqtugaapik), his small isolated community, population 1000, were threatened 
by planned sounding for oil by a large energy company.  Clyde River is on Baffin Island, across 
from Greenland. Niore and others appealed unsuccessfully to local politicians for help, as the 
planned sounding would impact whales and hunting in the waters off the community. After that 
route did not work, Niore and other residents then joined with an unlikely ally, Greenpeace, 
traditionally an adversary. They sued in the courts. Ultimately they won in Canada's Supreme 
Court. It halted the planned sounding. 

 

People can make a better, more peaceful, more loving world, through individual and collective 
actions.  

  



 

 

36. 
Tara Centybear 
Persister: Tara Trives  
oil on canvas 
24x24            2020   
$4000 

 
 

 
Unlike traditional portraits, my PERSISTERS paintings depict women with their faces partially 
masked; one defining feature – sometimes the eyes, sometimes the mouth – covered from 
view.  

Partially concealing the face is an act of defiance and empowerment; you are only allowed to 
see what is shown to you, not the whole person. This mirrors an act of self-editing we each 
carry out, socially and emotionally, thousands of times a day as well as reflects societal gender 
expectations projected and binding women today. Through wrapping, shielding, covering, and 
masking each person with items that are personal to their life experience, the work expresses a 
deeper part of their story. Masking the face acknowledges that there are parts of ourselves we 
cannot easily reach or share with the outside world, and brings attention to struggles in our 
personal evolution due to societal barriers stemming from prejudices against race, gender, 
personal trauma, mental illness— the list is never-ending. By cloaking these women’s eyes, 
their mouths, their noses, I am asking the world to look harder, to pay attention to these 
women and more specifically, to the important human and social issues of our time.  

These life-size highly realistic oil paintings represent women entrepreneurs, political activists, 
women working in the arts, and commissioned subjects.  

 
 



 

37. 
Mimi Cernyar Fox 
Enough is Enough 
 acrylic, oil, enamel 
46 x 44             2020   
$4850 

 
 

 

While painting these images I am ever so conscious of those who are not safe and healthy but 
in great need of love, justice and understanding.  We artists can be advocates for a different 
culture that has something important to say to us. In this case I’m talking about the American 
Black community. 

As a co-citizen to all other ethnic groups and while a white American artist, I feel empathy for 
the disparaged. In this case, and at this time, because of the injustice and helplessness felt by 
our American Sisters and Brothers of color, I have created these images in loving support of 
them. 

In our modern American world many people obviously have great opportunities to become 
successful in their work and possess the physical necessities that they need. But they still lack 
a piece of their humanity, the spiritual part of each and every one of us that is love, which is 
ignored: or in very poor shape. The soul makes us fully human which is why we are called 
"human -beings." "Being" means becoming. Becoming what? More and more fully human, 
more loving. 

"Dehumanizing" means not having the soul that makes us truly human: not having soul in our 
communities, businesses, public places, and private lives. 

Let's not chase away the spark of vitality that gives us the ability to reflect, and preserve 
human depth of thought and comparison. 

Through this painting, I hope to share the burden of our fellow beings in the spirit of love. 

 
 



 

38. 
Alan Wieder 
The Night Painter and John Lewis 
digital photo  
13 x 19                  2020   
$200 

 
prpa 

 
Street photography began for me over 45 years ago in Columbus, Ohio. Since that time, I have 
taken photographs in Asia, Africa, Europe, and throughout the Americas. Most of this work has 
been near my homes in South Carolina, Cape Town, and Portland. Recently, I’ve been 
privileged to study with master photographers Bruce Gilden, Peter Turnley, David Alan Harvey, 
Constantine Manos and Nikos Econopoulos. Their teachings have both expanded and focused 
my work. I try to capture spirit through the eyes of the individuals I photograph within the 
context of their setting.  
 



 

39. 
Karen Lee 
Silent No More 
photography/mixed media 
18 x 22.5          2020   
$450 

 
 

 
It’s been decades since I joined a protest march yet there was no question I’d participate in the 
2017 Women’s March.  Showing up that day allowed me to channel anger and upset into 
tangible action.  There were so many of us filling the streets of the city of Eugene; we were 
strangers who became a community.  We felt we were not alone, and that was so meaningful 
to me.  In recent months I’ve longed to join the Black Lives Matter protests, but the corona 
virus kept me at home.  As a way of connecting with the people in the streets and the kinship I 
feel with them and this cause, I created “Silent No More.” 
 
 

 
 



 

40. 
Rachael Zur 
Thrift Store Chair/Beloved  
expanded painting, ceramic 
29 x 19                2020   
$790 

 

 
My work depicts humble furnishings found in living rooms. The arms that encircle the furniture 
evoke affection and touch.  Currently, we find ourselves spending more time at home than ever 
before, not just out of concern for our own health during the pandemic but to slow the spread 
of COVID-19 in our communities.  We miss spending time in close proximity to friends and 
family, and greeting them with an embrace.  There are also countless others in our community 
that we may never meet.  We may never know the full impact of our choice to limit our contact 
in public, though out of a love for humanity we spend most of our time at home, dwelling 
amongst ordinary objects and waiting on happy reunions. 
 
 
 

 



 

41. 
Randall Vemer 
Red Door Pilgrimage 
Oil on canvas 
24 x 30            2020   
$3000 

 

 
Each Wednesday for 2 hours I play violin for 400 hungry and homeless at Trinity Episcopal 
Cathedral free lunch. This young lovely lady was often in attendance.  One day I caught her in 
radiant white, sleeping in front of the red doors of the Cathedral. This is her Eucharist, with 
music and all the inherent symbols. She has since disappeared; but this is how she can be 
remembered. 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

42. 
Carol Benson 
E Pluribus Unum 
fabric 
38 x 50               2020   
$2020 

 
 

 
These 104 face-masks form an American flag to direct our attention to the unity and 
compassion that needs to be shown by all of our citizens during the current pandemic. 
We are truly all in this together! 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

43. 
Sue Tower 
Lovingly  
oil on canvas 
18 x 24            2020   
$600  

 
 

 
Stretch II was designed as an exercise in stretching my brain by doing something entirely new 
and not related to previous works of art.   
 
 
 
 
 
 
 



 

44. 
Judith Wyss 
About Love in the USA 
 acrylic on Stonehenge  
22x30                2020   
$500 

 
 

 
I have often used the image of a heart in my work.  The two lobes at the top that come together 
to join at the bottom - I think it is a perfect symbol of love.  Using a grid shows the diversity of 
our country. That's why every heart is different. 
 
And after doing 3D work for years. I enjoyed painting very much! 
 
 
 
 
 
 
 
 



 

45. 
Anne Mavor 
Merging, gouche on paper 
15x22              2020   
$300 UF 

 
 

 
Merging is part of a series called Healing Images that emerged from a healing journey. The 
images are about love, connection across boundaries and beauty of our uniqueness. Since my 
condition has been called incurable, I consider these paintings and my healing process to be 
acts of personal and political liberation. Just like an oppressed group and their allies fight for 
rights and a just society despite messages that say it is impossible, I stand up for myself and 
against the expected outcome. Each time I allow the image to lead, I step away from my old 
need to please others and not be true to myself.  
 
They are gouache on paper, a choice that encourages me to focus on process. I can build 
layers and continue to work into the paint after it dries. The soft matte quality of the gouache 
fits the gentle, abstract images that reference organic shapes but are not intentionally 
representative. I paint curves only, no straight lines, corners or angles, no recognizable objects. 
These images make me feel permanently connected with all other beings in the universe.  
 



 

46. 
Kristina Bell DiTullo 
We III 
clear adhesive bandages, acrylic  
35 x 27             2016   
$1550 

 
 

 
I created the work in the We series to explore the dichotomy between the beauty and pain that 
occurs in human relationships. The pieces represent our interwoven relationships, their 
complexity, repetition, overlapping, wounding, healing, transparency and opacity. They 
represent the possibilities of what can happen when we are united together to make change 
happen in our world and the mosaic of all of us building a better future. 
 
The pieces are built out of the deceptively ordinary material of clear adhesive bandages and 
painted to represent the diversity of humanity. A bandage is used on the body to protect a 
wound from further harm and to allow the body’s natural healing process to occur. The 
connections we form with others have both the capacity to create wounds and to heal them. 
 
 


