
Even though I have been making paintings for over fifty years, it is easier for me to say what I 
don’t want them to be, than what I want them to be. Although they are visually busy, even 
vertiginous, they are not op art.  The moiré illusions of op art are involuntary, while my illusions 
invite contemplation and active looking. Nor do I want my paintings to be didactic, therapeutic 
or nostalgic. I am often asked if my paintings are about cosmic, subatomic or biological systems, 
fractals, or chaos theory. The structural similarities of complex systems are interesting to me, but 
I’m not illustrating any of them. Other art that I have been looking recently: mid century Latin 
American geometric abstraction (livelier than North American and European abstraction at that 
time), Navajo blankets, and Oriental carpets, of course. Last fall I acquired the catalog for an 
amazing New York Museum of Folk Art exhibit of 19th century British quilts made from military 
fabrics by convalescing soldiers and military tailors. My paintings pale beside those complex and 
vividly colored works. 
 
I have long expressed my interest in the complex spaces of Jackson Pollock’s entangled fields 
and Claude Monet’s water garden paintings.  I want my paintings to have a similar pictorial 
complexity and logic (or illogic), and to present multiple ways to read across and into them. One 
might first try to follow the centrifugal propulsion of the spiraling ovoids, the warping of the 
elastic oval-holed lattices, the spatial ambiguity of the transparent, multiple overlappings, the 
barrage of contrasting and intermixed colors, the surprising symmetries of the fields, or, at close 
range, the tactile and painterly surfaces. It is hard to stay focused on any of these aspects for 
long, which is probably why I was told by someone once that my paintings lead one to consider 
not WHAT one is seeing, but HOW one is seeing. I like that.  
 
The eight oil paintings in my April show were made between 2014 and this year. Like all of my 
paintings since 2011, their symmetrical compositions were created by scanning a drawing of 
spiraling and expanding ovals into Photoshop, rotating or flipping three duplicate layers into 
different orientations, merging the four layers into a geometric tangle, enlarging the image and 
printing it onto canvas with a large format Epson printer. Wanting all of the forms on the four 
layers to be wholly visible, I create different illusions of transparency with the opaque, impasto 
pigments. The colors in the four most recent paintings from 2017 and 2018 are contrasting triads, 
black and white. Through a process that involves a considerable amount of control (and a small 
dose of chance), I am set on creating images that are difficult even for me to apprehend. 
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